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misdirecting desire. Thus I think we may see that
the deep organ note behind all the eighteenth century
was this aspiration towards freedom ; this in the end,
and no mere external accident, made the literary
cosmopolitanism of the century possible—gave it
body and form.
Let us now turn to the idea of literary cosmopolitan-
ism in the nineteenth century—the century of
Romanticism.
Here, the same thing happened that had happened
a hundred years before in France. The finest French
minds became cosmopolitan. The emigres, fleeing
fcom the terrors of the Revolution, as Professor
Baldensperger has just been showing us in his
admirable study of the movement of ideas in the period
of the emigration, are directly to be paralleled with the
exiles of 1685 : these men came into sympathetic
contact with the thought and poetry of other lands,
and provided the foundations for the later French
Romantic School.
But is Romanticism to be regarded as a cosmopolitan
movement similar to that of the early eighteenth
century ? Had the emigres of the Revolutionary
era the same effective cosmopolitan force as the
emigrant Huguenots ? I doubt it. The problem
of cosmopolitanism was a very different one in the
nineteenth century. To begin with, the new Roman-
ticism was not built up on a " one and only good
taste " : it brought with it complete freedom for all
peoples to develop and cultivate their own peculiar
national taste. Its slogan was unfettered individual-
ism. The production of literature became, under its
aegis, a national, not a cosmopolitan affair. It
encouraged the cultivation of national idiosyncrasies,
and as a result, the day of the little nations and the
little literatures dawned. New national literatures
sprang up, and those which had been painfully
struggling to the light in the previous centuries
burst out into their full pride and glory. Far from

